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SELECTIONS OF
ARMENIAN CONTEMPORARY
ABSTRACT ART
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4 «Ip2nnnijwl Yninwynidutbp» pwnehg | Memory Accumulation Series | 2017
w «3pannniejwl Yniinwyndubn» 2wpehg | Memory Accumulation Series | 2018




qQ U 4 p Y 1 U 9 U U 92 3 U U {Uhgwnbuj | Accident | 2014
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W Swlnr wwwytp hhonnniejwl ninpunhg | Familiar Image from Memory | 2017
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Q [ | U | Al 3 | U < Uuyspuwghn | Untitled | 2017

w Wuybpuwahp | Untitled | 2017




L’i rn ﬂ q ﬂ U 8 u -LJ 4 Wudtpuwahp | Untitled | 2017

w Wuybpuwahp | Untitled | 2017




UpyGuwnwlng | Studio | 2016
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4pv4e | 2017
w Opjtywn | Object | 2015




b 4 Snuwlywl wpunwhwjnnee)nLl | Festive Expression | 2017
w UuyGpuwahn | Untitled | 2018
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2011 pwywlhb wdGphywgh wpdGuwnh pUbwnwwn, Mnghgbpwl dpgwlwlwyhn 26ph Uwigp Uint-8npp wduwgnh «3wnpgnGe
wpyGuwnh pllwnwuwhuy» pwdlnd wwunwuhuwlGiny puptpgnnutphg UGUh hwpght wpunpwywn wpyGunh yEpwptpjwi hp nwnw-
ynuwlpUEph wnUsnipjwdp’ wnwye pwpbg Uh dwluhdtbun' «26nh Uwigh Wpunpwyghwih dwuhdtuwnp. puwl ytuny: LEpyuwjwgunid

Gup punpwlhU win Jwuhdtuunhag:

* Upunpwyghwl dwpnyntpejwl Ynnuhg
untGnédywod UGdwagnyu wnGunnwywl gnp-
ohputiphg £ Epliwlwitint, wakuwnhp Y&n-
OwUGnL W ywwnytpEint hwdwn:

» Upuinpwyghwt ng dhwiju ncunctdbwuhpnud
£ ghwnwygniiniup, wjl thnfund £ wjl:

+ Udpnne wpyGuwnp wpunpwywn £ Yh-
Jwlywpp ywd bwwnntpdnpunp Gnwswith
hpwlwuntpjwlu Gnpyswth Gpluwywgnidu
E, ntunp swihwquwlg wpupwnwyun £ UJGU
wlgqwd, Gnp wndGuwnwagbunp dGnbwnyned
E nplE unGnéwanpénieinil, wpnjntupnd
wjb yepwédyned £ dh wjbwyhuh pwuh, npp
Lw sbp Ywpnn Gplwyw)tp ywd wlhuw-
nGutp:

» Upunpwyghwl gnjnientu ntuh hntGwih
W hpwywlntejwl, funphpnwluhph W Ent-
pjwl, nGuwlbhh W 2npwhG hh, Gpliw-
Juwjnipjwl b nhunwpydwl dhele puywod
dhowywyentu:

« Upuwnpwyghwl, hbuswbu qunwthwp-
uGpp, hunnithghwl, ggwgunitbupubpl nu
Ywlpl huplhu, punophtiwynn ¢t

« Upunnnpwyghwl htwagnyl ywuwndneejniu
ntuh: WU gnjniejnib £ ntblghb] hwqu-
pnwdjwylGp pwpnilwy wpldnjwl pw-
nwepwypenientbhg nnipu: YU wnyw £
dwjnwuwwwnytputpnud, Gghwyunund W
Yhwpnuh hntbwywlu wpdGunned, shuw-
JwU hJwuwnnipjwl pwptpnud, JwhdG-
nwywl b hpGwywl wpyGuwnned. ytpehu-
UGphu Wuwynyenud wpgwynd £ hpwyw-
Untejwl wwwytnnudp: Upunpwyghwl
hwdGdwunwpwn unp £ Jpwju wpledinjwl
pwnwewynpnLjwl hwdwn:

* Nnnynjh (nnwgnn ywn gnituwjhu nin-
nwuyjntbutEpu wythu U, pwl® ybpw-
gwlwl 2wpetn: Ypwle pninhunwywl
hGnniunnwgnygbn GU Ywd huswtu Lhul
E npwle wuwunud. «hwdGih dnnwgnt-
rINLU»: InL wnGulnwd Gu Jh pwl, np sh

Gplnud: Ypwlpe ptg unhwyned GU hwpg-
UG« (nyu £, np dwnwgned £ wjn byw-
nhg» (WjdU nGulntd 6" npewl (h ywpnn
GU [hUG] nwwwnyntentll Nt wpunnwy-
ghw):

« Upunpwlyghwl ywpqwwbu gnpéhe E:
Aw Unybpwl «hpwlwl» £, nppwl thhih-
unthwyniyntup Ywd Gpwdownne-pyniun:

« Upunnpuwlghwt Yywlehg wunhlu Uh pwl
£, np peny| £ vwihu (huG] UGpyw JEp pw-
gwlwjnipjwdp Ywd, wjipuinpwlpwhu
nwnpGpwynd, pwgwyw)Gp JGp ubthwywl
UGpYuwynejwidp:

« Upuwnpwyghwl pwaunipntultp £
UGpwnnud:

- Uqwun pnnutind ybpehu Ybwp' Gu guu-
yuwlnud GU [uG 66p Ywndhep: Nph husu
£ wpunpwlghwl wjnpwl jntpwhwwnnty
nwnauncd:

“THE JERRY SALTZ ABSTRACT MANIFESTO,

IN TWENTY

PARTS .’

(SELECTION)

In 2011, American art critic and Pulitzer award winner, Jerry Saltz, came up with The Jerry Saltz Abstract Manifesto, in Twenty Parts;

it was first published in the Ask an Art Critic section of New York Magazine, when Jerry Saltz tried to answer a question from a reader

regarding his embarrassment about abstract art. We are presenting our selection from this manifesto.

* Abstraction is one of the greatest visionary
tools ever invented by human beings to
imagine, decipher, and depict the world.

« Abstraction not only explores
consciousness — it changes it.

« All art is abstract. A painting of a
person or a still-life is a two-dimensional
representation of three-dimensional reality
and therefore infinitely abstract. Whenever
an artist sets out to make something it turns
into something else that he or she could
never have imagined or predicted.

* Abstraction, like ideas, intuitions, feelings,
and life, is not mimetic.

* Abstraction exists in the interstices
between the ideal and the real, symbol
and substance, the optic and the haptic,
imagination and observation.

» Abstraction is as old as we are. It has
existed for millennia outside the West. It
is present on cave walls, in Egyptian and
Cypriot Greek art, Chinese scholar rocks,
all Islamic and Jewish art — both of which
forbid representation. Abstraction is only
new in the West.

* Rothko’s glowing floating rectangles of
color are more than abstract patterns. They
are Buddhist TVs or what Keats called “good
oblivion”. One sees what nothing looks like in

them. They make you ask, “What light through
yonder painting breaks?” (Now do you see
how full emptiness and abstraction can be?)

 Abstraction is just a tool. Itis no less “real”
than philosophy or music.

» Abstraction is something outside of life
that allows us to be present at our own
absence or alternatively absent in our own
presence.

» Abstraction contains multitudes.
« |'ve left out the last one, because | want

to hear your opinion: What else does
abstraction do that’s special?
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QudLudttwl wpybunh yEuwnpnuh «Upshd» upwh g -
Participating artists at the opening of the exhibition, T . ;:

Eagle Gallery, Cafesjian Center for the Arts



