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crutuShh unue

Jwhwqu Uwpwpjwu
Qnpéwnhp innloptu
Qudtustwl wpdbunh YEuwnpnu

2026 pwlwUuh hnihuh 24-hUu QwdkusbEwl wpdbuwnh
beEunpnund pwgytg «dwnwpwy Upwdjwd ... b JbG-
nwbhghlywr gnigwnpnipjniup UEpjwjwguting wnp-
Jeutnwgbunh wpuwwnwupubph punpwuhu puwnw-
UblwUu hwdwpwénthg, npn2 udnpubp wnwghl wuguid:
Snigwnpywd wfuwwnwupubnp puwgwhuwjnnd Bu
Lywpsh wugwo unbnodwagnpdwlwu ninhu, npnud
wnyw EU wqgquwjhu Unntnuhquh, Ubinwdhghluwijh,
ujnipntwhquh b wyp ninnnipjntbutph tnwpntp, npnup
huwpwynpntpjntu U pudtnund pulwibint Upwdjw-
UhU tnwppbp inBuwuyniubtphg:

Puntpwantiny hpEu npuwybu «quupdwignn dwpn»' ulw-
nhen thnpanud £ wjn quipdwuph wagnkgnipjntup thn-
fuwugt| bwl nhinnnhU wpdbuwnh vhongnd hwnnpn
nwnpauting hp funphpnwynp Ubpwzfuwphht b hpuw-
uwiuntpjwUu puyuwdwup:

zwyjwwnwnhd hp wnwpbnipjwup Sw$tustwu wp-
dGuwinh 4Eunpnup 2upniuwynd £ dwdwuwywyhg wp-
dEunh wnwowwnwp dhuinnwlubpp UEpluywgub) 2w-
Jwutnwiund, bW hwuywu Jwynyph (wdwagnyup’ wp-
fuwphht:

funphU 2unphwlwnie)ntt Bup hwjnuntd Uwpgh
nnunp Lwuw Upwdjwuhu hwywpwéniu inpudwin-
nGnt b wprnyntbwybun hwdwgnpswygnipywu hwdwp:
Snigwnpnipjwl yuqlwybpwydwl bW hpwwlwgdwlu
hwdwp 2unphwlwiniejnitu U hwjnund Swbtustwu
wnyBuwinh yEunpnuh wuduwywquhu, nph uyhpnidh W
owuptph 2unphhy YEuwnpnup zwpnibwynd £ Yjwuph
ynskb| Qwdtusbwu dwnwugnipjwl nbujwlwup 2w-

Jwutwiunud:
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ACKNOWLEDGEMENTS

Vahagn Marabyan
Executive Director

Cafesjian Center for the Arts

On July 24, 2026, the exhibition, Vagharshak Aramyan ... and
Metaphysics was opened at the Cafesjian Center for the Arts,
presenting a selection of artworks from the artist's family
collection, some pieces for the first time.

The exhibited works reveal the artist's oeuvre, containing
elements of national modernism, metaphysics, surrealism
and other tendencies, which provide an opportunity to
perceive Aramyan from different perspectives.

Describing himself as a “man who marvels’, the artist tries to
convey the effect of wonder to the viewer, communicating his
mysterious inner world and perception of reality through art.
Following its mission, the Cafesjian Center for the Arts
continues to present the best of contemporary art to
Armenia and the best of Armenian culture to the world.
We express profound gratitude to the artist's daughter
Nana Aramyan for providing the collection and fruitful
collaboration.

The Center’s staff is to be commended for making this
exhibition a success. With their dedication and commitment,
the Center continues to fulfill the vision of the Cafesjian

legacy in Armenia.
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Lnwwuywnp Quytu vwghlyjwuh
Photo by Zaven Khachikyan
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Ny U bu...
Uhugu hhdw wywing gh...

Uwntbnowagnnonn Jwnpnp wupunhwwn thnithnfuntp)ntu-
ubph Ubg k, L ywuinwufuwuty, pt ny Bu nng, uin pwinn t:

Ywnblh £ wub], np wdbBu hugh ypw quipdwuwint pu-
nnituwynteintu ntubgnn Uh dwpn 6d: Bu Ywpnn BJ
wludbpe qupdwuwy, opnhuwly, LEnuwpnnjh vh npuk
ulywph dpw, LWunyu hwgnnnipjwdp qupdwuw) Upw-
pwiwnh qugwpeh wnwehu Swnwgwjputph ypw... Yud,
pnn wnnwnophuwly shugh, hug-np wuyjncund pulywd Uh
Ywnph dwipbnh Ynw b wyu, bwjiu:

zuwiinduwéd dwnwipwly
Unpwdjwuh htwin hwpgwagpniyghg

dwdbpwgpuywt Shid
«dwnupuwl Upwdjwu»

Ntdhunp Lnpw Untpwinjwu
Excerpt from an interview with
Vagharshak Aramyan
Documentary film

Vagharshak Aramyan

Directed by Nora Muradyan
1999

and Metaphysics

Whoam ...?

Itis still unclear...

A creative person is in a constant state of change, and

answering the question of who you are is very difficult.

One could say that | am a person capable of marvelling
at everything. | can endlessly marvel at a painting by
Leonardo, for example, and just as easily at the first rays of
light on the summit of Ararat... or, strange as it may sound,
at the folds of a piece of fabric lying in some corner, and so

on and so forth.
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Juurcuy
uruusuuh
«2UNUJULULPY
ucsudshehuuu

UpJEu Buwjwiug
Upybunnwghwunniejwu pEluwont
Snigwnpnipjntuutph godny tnuontu
Qudtustwl wpdbunh YEuwnpnu

Utq 2nowuwywiinnnn w2fuwphp inGuwubh, Uinipwluwu
U $hghywlywu k, vwlwju dwpnlwiht puyuwdwu dtg
wjU nwntp wpniuwly tnwwnwudE) £ hpwywuh bW wuh-
nwywuh, hwuywuwhh b wuhwuywuwihh, thwuwnwghh
LEpLwluwjwywuh, Uynpwlwuh Lvhunhywywuh vhol:
Qquwjwpwuutpny puyuwitih Epunypubph nwghnuw)
pwgwwnpnipiniup Uhwn gk, np pwudwipuipnud £Edwpnncu,
wnpybuwnp hwdwfu nwnund £ hpwyuwuntgjwu wunpuw-
th 26punEphu UninBuwint ninhutphg Utyp' winbuwut hp
Uhgngny wuwintuwubhhu hwuubint thnpa:

dwnuwp2wly Upwdjwuh (1945-2006) wnpybuwnp wp-
fuwnhh htwn hElug wjuwhup® wunphpwlwl wnhg-
dwjnd hwpwpbpybint Jwuht £: Lpw wdBLwwlunhy,
uintnowagnnpswlwu 2pewlp hwdpuyt) £ hwy Yen-
wwnpdBunnd wqquwjhu Unntnuhquh dwnyduwu htwn,
nph gnibwwjjwuinhjwywu dunwdnnniejwl npn2 wp-
dwquwupubpuywuwnbih B uwb Upwdjwuhig6o-wlwu-
utph Uh 2wpp wztuwwnwupubpnid: Lpw Wwnybpwihu
lEgntu abwdnpynid Ep vh Jhgwdwjpnid, npuinkn wq-
qwjhu hupuntpjwu b inEnwywu Jwynipwhu dw-
nwugntpjwl hwpgwnpndubpp wnwelwihu Ehu, huy
ujniprbwhunwywu nudbnwbhghyuwywu npnunwlut-
np Junwd Ehu hwjluwywu Yepwwpybuwnh (nuwbugpnid
U funphpnuwjht qunwhwpwlwu hwdwlwpgnid
pubuwiynid ng vhwupwuwly: Unnithwuntnd, wpntbu

1 dwpnwlu Quinjwup hp «dwnwpwly Upwdjwuh nwihwlyuwu
Uwwnjnipdnpunnutppr hnnqwénid hpuwdwghnpBuuznid £ «ujnip-
nEwhunwuwu» b «wgguihlu» bwwnynipdnpunubph tnwppt-
nnipjwl dwuhU («2wjywlywl bwwnjnipdnpun» gnigunpntiejuwu
Juwuwnwing, 2009, UjwntUuhw ywwnytpwupwh)
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1970-wlwulutphg Upwdjwuh wpunwnng b wudh-
owwbu Swlwgbh vwubpwu Gquiyh inkn £ gpudnd
hwjywlywu yEpwwpdbuwnnid:

Unpybunwagbunh untbnéwagnnpénipe niuubpnid dwp-
dhuubpp, nEdpEpu nt wnwplywubtpp Ynpgunid EU
hpbug Ywjntu uwhdwuutpp, unwunid unp, tppbUdu
wUuhuwnp dukp, Jhwéanydnwd Jhdjwug b uEpgpwiy-
Jnid tnwpophuwly, UEppht tnpwdwpwunipywdp Yu-
nnigywé Yndwnghghwubph Ube. YEunwuwlwup'
dwpnyuwjhupt, Jwpduwlwup wuzntus UniphU wnwy
pEnpEny gnjntpjwu Uhgwuyjwy, ndduwn uwhdwubh yh-
swyutp: hbpwlywunte)ntup Upw hwdwp Gppkp sh uwh-
dwuwthwyynid wpunwphu inbupny. wju dpuinwwbu
pwgdnid £ npwytu thnfuwybpwynwutbph, wuuwwubih
qnignpnndutph W junphpnuwydnp UEpluwynie ntubtph
nwnwéntentu: dnfuwytpwynidu Upwdjwuh hwdwn
ns Uhwju wywuinybpwihu htwnpp &, wyj w2fuwphp dwi-
uwsbntbybpwlwqdwybpwbinthhduwpwp untbndw-
gnpodwluwu Utpenn:

SnpUw] wnnny wju wywwnlbpwihu (Egniu Gpptdu
UnuinBunwd £ ujnipnBwhquht® $wuinwunhly Yepww-
pwuwthnfunipniuubpny b wuuwwubh hwdwnpnt-
pjntuutEnpny, uwlwjt qunwhwpwlywl Jwwpnuw-
ynw Upwdjwuh wpybunu wybihubpun gnigwhtnutpk
uinbnond UEuinwdhghluuwt uwpgniejwt hbun: Lpw
Uwwinwyp ng wjlpwu Eupwaghwnwygnipjwu wquiwn
hnuph ywuwytpnidu £, nppwl inbuwubh wpuwphh
funppnid pwpuywéd funphpnwynp b wuhwuwubh
hpwlwunipjwlu qqguwgnidp thnfuwlgt|p: Uju gnigui-

and Metaphysics

htnp wbwp £ hwulwuw) ng pE npwbu Upwdjwuh
wwinywubnientu UEinwdhghlwlwt uwpsnipjwu
wwwndwlywu ninnnipjwlp, wj npwbu w2fuwphpu-
Juidwu punhwupnte)niu:

huswbu Upnd £ UElnnwdhghlwwl Lywpgnipjwl
hhduwnhp 2npgn nt YUhphynU' «...wdtU pwu niuh Gp-
Unt ynnd* Jyp undnpwluwl, npp gpbet Uhwn intbu-
unwd Bup UEUp L wnhwuwpwy dwpnhy, huy Ujnwup’
nipqulwuwiht uwd JEunnwdhghluwlwu, npp vhwju
hwquwagjnin wuhwwnubpu U tinbuund ywjdwnuwi-
inbuntpjwu b UEunnwdhghyuwluwu JEpwgupydwl wwi-
hEphun:2

hpwluwuntpejwl htug win Epypnpn Nnipdwwuwhu
uwd JEinwdhghlwlwu ynnuh npnunwdu nt gbnuin-
Jeunwluwl sbwlybpwnidp upbnpwagnyu nkn Bu
gpwynid dwnwpwly Upwdjwuh unnbndwagnpdw-
Jwl dwnwlugnipjwu Utg: Zwnywuwtu whuwnnt £ nw
uwwinjnipdnpuinutpnid, npuinkn tnwibidp, unwep, puynyqp,
hwgp, pwdwlyp, hwjthu L Jjnwu wnopjw wnwpluw-
utpp gpyynd EU hpEug unynpwwu puwluwuntp)nt-
Uuhg ntutnwunwd wudswunpe, EppEdu wlpwguwwnptih
Lhgptp: HYpwug wuuwwubh hwdwnpnipjniuubnp
Juwpobu wywwnnithwu U pwgnd nEwh gniquhtn hpw-
jwuntp)ntu, npunntn swunp wnwpywutpp Ypnd Bu
w)| hdwuwn, npwy b gnpownnype: 3nipwpwUgnLp
wnwpyw Ywpnn £t ye6pwoyt| hupuwpwy nt pwpn

2 2npgn nt Uhphyn, «UGnwdhghlwlwl wnpytbuwnh 2nipg»
(“Sull'arte metafisica,”), 1919 (nwwagnywd Giorgio de Chirico, "On
Metaphysical Art," Metaphysical Art, N 14/16, 2016, £ 38)
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dhypnwzfuwnhh' hp Ubpphu Ywnnigwspny b gn-
Jntpjwl ubthwwu optuputbpny:

Uh 2wpp bwwinnipdnpunubpnd wnwpyujwyuwt wp-
fuwphp nwnund £ bwb Ywuph wugnnhyntpjwu,
hwuntbwgdwl, sgnpuwgdwl b pwjpwjdwl JwuhUu
funphpnwoniejwl twpwdnie ntu: Ungbnh, hwgh,
puynyqutph b pniuwwl AubEph Jwpduwybpy thn-
fuwyEpwnidubnp vhwdwdwuwly Yuwpnn Bu hhatgut)
yEunwuh opquwuhqUuutph dwuhU: bjwuph dwnynidu
nt JwpUdwUu uyhqpu wjuwintn EppEUlu hwdpulyunid
EU' wnwpywu nwpdubiny dwdwuwlh pupwgpp
dwpduwynpnn bpwl: Ujnuwhuh thnfuwybpwnidut-
nh vhgngny unyUhul wuhwugquunwgunn fuwd puwyj-
pwjdwl htwn juwdwd wywunybpp Upwdjwuh pw-
Lwuwnbndwlwl tplwlw)nipywt Ut yepwodnd k£
gbnwghunwywu thnpéwnnipjwu:
Ubtunwdhghlwlwl qqugnnniejnitup Upw w2fuw-
wnwupubpnid uintbnéeynid £ ng Uhwju wnwplywubph
Uepwuwihnudwdp, wjll mwpwontpjwl puwlwu
npwldwpwuntpjwU pwindwdp: «Uknw$hgh-
Juwlywl bwwnjnipdnpun hwibihnd» wfuwnwupnid
(ko 37), onhuwy, hwlwnwpd hknwulwpp, uknwuh
wllw)nit wrnigdwépp b hwjbint wupuwlwu
wnpunwgnndubpp fuwpwpnid BU GRnwgwth tnw-
pwontejwl JwuhU nhunnnh undnpwlwl ywuwnyb-
pwgnidp: Swpwontentuu wjuwnbn wjlu wnwp-
JwubphU ywpniuwynn stqgnp vhowdwjn sk. wjlu
Lu Bupwpydnid £ thnuwlybpydwu’ vhwdwdw-
twly pwgbind Uh pwuh" Jhdjwug shwdpulyunn

LU dEnmwdPhghlyuw

hpwywuntpjniuutp: UWjuwyhund, Upwdjwup fuu-
Juwoh nwy E nund ng Uhwiju yuwnybpdws wnwplw-
Jh hupuntentup, wjl wyt nhuntbint hwdwp punpguwo
nhpph uyniunipyniup:
Upwdjwuh wywuwnlybpwiht dnnwénnnipjwu Yuwnplinp
wnpjntputphg £ UG6 Juwpwbwnubph, hwunywwbu
dbpwouunh b Bdpnuyuwlwl nwuwlwl wpdbuwnnh
dwnwugntp)ntup: Undbuwnnwgbunh sbwybpwdwdp
«nwuwlywl dubpu wpybuwnnd hud hwdwp unyupwl
puwluwu b opgwlwywu B, nppwu UEQ 2powiwyuiunnn
puntpjwl dubppr:4 Twuwlwl dwnwlgnipniup, uw-
Jwju, upw hwdwn ng pt punophtwlydwu Eupwyw
wwnuintt hwdwlwng En, wy wquiwn fuwnh, hdwnpn-
dhqwghwjh b ybpwlywqdwynpdwu Eunwuh ujnipe:
Lw ng pb wywpquuwbu dGoptnnid £ nuiuwluwl wn-
Jtuwnp, wy yepwhdwunwdnpnud wju' Lenuwnpnnjh,
dwl Ejph, Znipwjuh, Ybjwulbuh b djnw Jupwbunutbph
swunp YEpwyuwputpu Nt ywnybEpwgpwywu Unuinhy-
utpp inbnwithnjubny ubthwlwu gEnwpybunwywu
inhtbqbpp: Uju thnfuwlbpwnidubph wpnjniupnid
uintnoynid EU hupunipnyu gnpdtp, wy ng pE ulygplo-
nhuwyutph yepwpuwnpnie)niubbn uwd «<nhdtjputny:
QYwuwlwl nhgupwuntpjwl b pphunnnubwlwl pb-
dwubph hwunbw upw htEnwppppniejnitup bu puw-
JwunpElu ywwynid £ JEnmwdhghywwu dinw-
onnnipjwUu htw: LEnwjh, Unipp UGpwuwnhwuh,
3 zwpnipiniu 2nynidjwt, «Wunpnundnn$ $npdwutn» (ApyTioH
3yNYMSIH, «AHTPONOMOPOHbIE HOPMbIn, DDUP, Ne25(735),19.06.2008)

4 Lunyuwnbnnd
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zndhwuutbu Uypwngh b wy Yepwwpubph vhongny
Upwdjwul wunpwnwrund £ Jwpnnt, Swywwnwagnph,
nwnwwwuph, JwhywU nt depwihnudwl, huswbu
Lwl inbuwubh hpwlywuniejntuhg wunhu guinuynn wig-
fuwphh dwuhU hhduwpwp hwpgtphu: Swunp ujnidt-
UtEpp Upw wpdbuwnnd Ynpgunid BU wwndwywu uud
Unnuwuwu ywwnnwh thwluwhdwuubpp bybpwsynd
dwdwuwyhg nnipu gnjuwpwuwlwu hpwyhdwyubph:
Upwdjwlu hpEu punpnpt| £ npuybu «quupduignn dwinns:
Ujn qupuwupp Upw wpdbunnd yepwsynid £ uinkn-
oswagnpdwlwl uygpntuph. Upw hwjwgph Utppn un-
dnpwlwlp nwnund £ wuundnp, wnwpyuwubpp' funp-
hppnwynp, huy hpwlwunipyniup' wuuwhdwu Jeyuw-
pwubh: QupUwupp Upwl ety £ wnwihu wfuwphp
spuyuitl npwbu Jhwuguidwiju Swuwgdwo b yEpguw-
Jwu hwdwlwnpg, juwulwéh tnnwly nutb] tmbuwukhh
hwuwnwwnniu uwhdwlutbpp b pwg ywhb| wpfuwphh
wl YEpw gnynipgntu niuEUW Nt huwpwynpnie)ntup:
hpwlwuntpjwu Lwundwdp hEug wju 2upnibwlw-
JuwUu qupdwupu £ dbwdnpnid wjl jntpwhwiwnntly wig-
fuwnhp, npintEn hpwwp, Eplwyuwjwyuwul nedbunwdbh-
ghlwyuwup gnjuygnd EU" wnwug huinwy puwdwudwu:
Qudtusbwl wpdbunh yEunpnund LUEpYwjwgynn
«dwnuwnwly Upwdjwu ... b Jennwdbhghluw» gnigu-
nnntejntlbu pungpynd £ wpyGuwinwgbunh uintndwagnn-
swlwu dwnwlugnipjwlu (wjlu 2npgwiuwly, nph Uhwju Uuh
dwul £ wudhpwlwunpbl wnugdnid UEinw$hghlyuwi-
Juwt uywipgnipywt wywindwlwu ninnntejwup:
UnwohlU wugqwd gnigwnnpynid B bwb wpybuwnw-

and Metaphysics

gbEwnh gpwHhlywlywt wpfuwwnwuplubpp, npnug UGS
dwup uinkndyt| £1967-1968 pdwlwultphu: Ypwup
dEpwpbnpnd BU Upwdjwuh ywwnlbpwhu (Eqyh
sbwdnpUwu pEhniuwghu 2pgwiuhu b pwugwhwinnid
Upw Jwn untndwgnpdwlwu npnunwdutph vhug
wjdd gpbpet wuhwjwnn 2tnpunp: Uju w2fuwnwuputpnid
wnnEU ujuwuwnblh BU hEnwgqw wpdBunh hwdwn hhd-
twpwn nwpdws wuppnwndnpd dubpp, dwpduh nt
wnuwnpywjh uwhdwuubph juwfunndp, Yepuwwpuwhu
deinwdnpdnqubpp L tnwpwédnipjwu Yuwnnigywoph
thnpdwnpynwlutpp:

SGpwhHhywwl wfuwwnwupubph uEplywjwgnidu
wnwUdbwhwuwunty Lpwlwynip)nttu ntuh bwb wju
wwwindwnny, np, hpEu wnwehu htpphu gbnwiuywnhg
hwJdwptbny hwuntpd, Upwdjwup gdwuywpp nhunnwd
En npwtu jnipwpwtg jnip wpybuwnwgbunh unbndw-
gnpontpjwl hhdp: Uju hdwuwnnyd npwup ywnpquuwtu
gnigwinnntejwUu hwybdwon ¢Eu, wj| wju uinbndwagnp-
swlwl jwpnpwwnnphwl, npunbn wunhSwlwpwp
slwdnpyt| £ Upwdjwuh hEtnwgw gEnwiuyuwipgniejwu
wwuinyEpwihu (Egniu’ unp (nyu uthnBind ng Uhwijb upw
Jwn uintnéwagnpdwlywu npnunwdubnh, wjlLuintnow-
gnpowlwu Utpnnh duwynpdwu Yypw:

Uju gnigunpnipjwl ke UEtnwbhghyuwu wnwowny-
dnid £ ng pE npwybu Upwidjwuh wpdBuwnp uwhdwunn
JEpguwywt punpn2nud, wyj npwytu wju UEyuwpwubnt
huwpwdnp pwuwh inbuwUutbh w2fuwphh hwuntbw
Upw hwjwgph wnwuduwhwwnynipjntup pwgwhuwy-
winGnLUheng:
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THE "MARVELOUS’
METAPHYSICS OF
VAGHARSHAK
ARAMYAN

Armen Yesayants
PhD in Art History
Director of Exhibitions
CCA

The world around us is visible, material, and physical;
yet in human perception it has for centuries oscillated
between the real and the unreal, the comprehensible
and the incomprehensible, the factual and the imaginary,
the material and the mystical. Rational explanations of
phenomena accessible to the senses do not always prove
sufficient, and art often becomes one of the ways of
approaching the elusive layers of reality—an attempt to
reach the invisible through the visible.
The art of Vagharshak Aramyan (1945-2006) is about
engaging with the world through precisely such a transreal
prism. His most active creative period coincided with
the flourishing of national modernism in Armenian art,
and echoes of its approach to color and form can also
be seen in several of Aramyan'’s works from the 1960s.
His visual language took shape in an environment in
which questions of national identity and local cultural
heritage were central, while Surrealist and metaphysical
explorations remained on the margins of Armenian
art and were regarded ambiguously within the Soviet
ideological system.! Nevertheless, from the 1970s onwards,
his extraordinary and immediately recognizable manner
occupied a unique place in Armenian art.
In the artist's works, bodies, faces, and objects lose their
stable boundaries, assume new and sometimes impossible
forms, merge with one another, and enter compositions
1 Vardan Jaloyan rightly notes the distinction between “Surrealist”
and "national” still lifes in his article "Vagharshak Aramyan'’s

Daliesque Still Lifes” (Armenian Still Life exhibition catalog, 2009,
Academia Gallery).
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structured according to a strange internal logic: the animal
merges with the human, the bodily with inanimate matter,
giving rise to intermediate and difficult-to-define states
of existence. For Aramyan, reality is never limited to
outward appearance; it constantly unfolds as a space of
transformations, unexpected associations, and mysterious
presences. Transformation is not merely a visual device
for Aramyan, but a fundamental creative method of
understanding and reorganizing the world.

On a formal level, this visual language occasionally
approaches Surrealism through its fantastic metamorphoses
and unexpected combinations; conceptually, however,
Aramyan’s art creates closer parallels with Metaphysical
Painting. His purpose is not so much to represent the free
flow of the subconscious as to convey the sense of a
mysterious and inaccessible reality hidden beneath
the visible world. This parallel should be understood not
as Aramyan'’s belonging to the historical movement of
Metaphysical Painting, but as a correspondence in the way
the world is perceived.

As Giorgio de Chirico, the founder of Metaphysical Painting,
observed: “.. every thing has two aspects: an ordinary one,
which we and people in general see almost always, and
another, spectral or metaphysical one, which only rare
individuals can perceive in moments of clairvoyance and

metaphysical abstraction.”

2 Giorgio de Chirico, “Sull'arte metafisica,” Valori Plastici, year I, nos.
4-5, April-May 1919, pp.15-18; English trans., "On Metaphysical Art,"
Metaphysical Art, no.14/16 (2016), p. 38.

and Metaphysics

The search for and artistic articulation of precisely this
second, spectral or metaphysical aspect of reality occupies
a central place in Vagharshak Aramyan'’s creative legacy.
This is especially evident in his still-life paintings, in which
pears, pomegranates, walnuts, bread, glasses, mirrors, and
other everyday objects are deprived of their familiar nature
and acquire unfamiliar, at times inexplicable energies. Their
unexpected combinations seem to open a window onto a
parallel reality, in which familiar objects acquire different
meanings, qualities,and functions. Each object can become
a self-contained and complex microcosm, with its own
internal structure and laws of existence.

In a number of still-life paintings, the world of objects also
becomes a space for reflection on the transience of life,
ripening, drying, and decay. The bodily transformations of
fruit, bread, walnuts, and vegetal forms may at the same
time evoke living organisms. The flourishing of life and
the beginning of its decline sometimes coincide here,
turning the object into a sign embodying the passage of
time. Through such transformations, even an unsettling
image or one associated with decay is transformed, within
Aramyan’s poetic imagination, into an aesthetic experience.
The metaphysical sensation in his works is created not only
through the transformation of objects, but also through
the disruption of the natural logic of space. In Metaphysical
Still Life with Mirror (page 37), for example, the reverse
perspective, the unstable construction of the table, and
the unnatural reflections in the mirror disrupt the viewer's

conventional understanding of three-dimensional
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space. Space here is no longer a neutral environment
containing objects; it too is subjected to transformation,
simultaneously opening several realities that do not
coincide with one another. In this way, Aramyan calls into
question not only the identity of the depicted object, but
also the stability of the position from which it is viewed.?
An important source of Aramyan'’s visual thinking is
the legacy of the great masters, particularly the art of
the Renaissance and European classical art. As the artist
himself stated, “Classical forms in art are as natural and
organic to me as the forms of nature that surround us."+
For him, however, the classical legacy was not a complete
system to be imitated, but living material for free play,
improvisation, and reconstruction. Rather than merely
quoting classical art, he reinterprets it, transferring familiar
figures and iconographic motifs from Leonardo, Van
Eyck, Holbein, Velazquez, and other masters into his own
artistic universe. Through these transformations, he
creates independent works rather than reproductions or
“remakes” of the originals.

His interest in classical mythology and Christian themes
is also naturally connected to metaphysical thinking.
Through Leda, Saint Sebastian, Saint John the Baptist, and
other figures, Aramyan addresses fundamental questions
concerning the human condition, destiny, suffering, death
and transformation, as well as the world that lies beyond
3 Harutyun Zulumyan, "Anthropomorphic Forms” (ApyTioH 3ynymsH,

«AHTpornomMopdHble dopMbin, Efir, no. 25 (735), 19 June 2008)

4 1bid.

L dEwnmwdPhghlyuw

visible reality. Familiar narratives in his art lose the closed
boundaries of historical or religious storytelling and become
timeless existential situations.

Aramyan described himself as “a man who marvels." This
sense of wonder becomes a creative principle in his art:
under his gaze, the ordinary becomes extraordinary,
objects become mysterious, and reality becomes infinitely
open to interpretation. His capacity for wonder allows him
to perceive the world not as something fully known and
final, to question the fixed boundaries of the visible, and
to keep open the possibility that the world might exist
otherwise. It is precisely this continuous sense of wonder
toward reality that shapes the distinctive world in which
the real, the imaginary, and the metaphysical coexist
without clear separation.

Presented at the Cafesjian Center for the Arts, the exhibition
Vagharshak Aramyan ... and Metaphysics encompasses a
broad range of the artist's creative legacy, only part of
which is directly related to the historical movement of
Metaphysical Painting.

The exhibition also presents the artist's graphic works for
the first time, most of them created in 1967-1968. They
belong to a pivotal period in the formation of Aramyan'’s
visual language and reveal a previously almost unknown
layer of his early creative explorations. These works
already display the anthropomorphic forms, the disruption
of boundaries between body and object, figurative
metamorphoses, and experiments with the structure of

space that would later become fundamental to his art.
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The presentation of the graphic works is particularly
significant also because, while regarding himself first and
foremost as a painter, Aramyan considered drawing to be
the foundation of every artist’s creative practice. In this
sense, they are not simply an addition to the exhibition,
but constitute the creative laboratory in which the visual
language of Aramyan'’s later paintings gradually took
shape, shedding new light not only on his early creative
explorations, but also on the formation of his creative
method.

In this exhibition, metaphysics is proposed not as a
definitive label for Aramyan's art, but as a possible key to its
interpretation—a means of revealing the particular nature

of his gaze upon the visible world.
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Muwn | Dance | 1967
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Lnyntn. wdwnwjhu on | Sisters: Summer Afternoon | 1966
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Enagnn hptaunwyukn | Singing Angels | 1966
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dwnuwpwl Upwdjwuh uinbnéwagnpénientuubpnid
Uunwwbu ujwnynid £ thnfuwyEnpwnidutph b hdwpn-
dhquighwubph &guinnudp: Epptdu wyn hdwpnyhqu-
ghwutph hhupnid bw nunid £ Jdw Ejph, 2npwjuh, db-
(wuytbuh b pwquwphy wy UGS Juwpuwbunutph hwjunuh
nuwuwywu unbndwagnponte)nuutbpp:

zwinniejntu 2ninwdjuwu

A constant tendency toward transformation and
improvisation can be observed in Vagharshak Aramyan's
works. At times, he bases these improvisations on well-
known classical works by Van Eyck, Holbein, Velazquez, and

many other masters of painting.

Harutyun Zulumyan

Quuwithnfuntpntu puwn 2njptjuh | Transformation after Holbein | 1968
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Thdwulwn | Portrait | 1968

unghy b fuwuwnnt | Girl with Cat | 1968
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Uwuyntpjwl npywagutn | Childhood Fragments | 1970s
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Epwq | Dream | 1979
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< Upwdjwup JEpwdtluwpwut) £ U. Ywhhu, wqu-
wnbny wju ywpwunhnuw| tnwpptphg, nwnautind wju
wwluwu «unipprBuwhutnwuwuy, 2E2inwinpnudp nubiny
gbnwulywpswlywu Jwubpwih dpw:

Ywnnuwl Quwinjuwu

V. Aramyan reinterpreted S. Dali, stripping his art of its
paranoid elements, making it less “Surrealist” and placing

greater emphasis on painterly manner.

Vardan Jaloyan
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undwnghghw | Composition | 1979
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unduwnghghw zndhwuutu Uynwgh qfuny | Composition with the Head of Saint John the Baptist | 1978

Liwngh wpybuinwungnid | In the Artist's Studio | 1974
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Uuwinpnwnutunphqd | Anthropometrism | 1974
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Utunwdhghywlwl Lwwinjnipdnpun hwgny | Metaphysical Still Life with Bread | 1996
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Ubunwdhghywluwu bwwnjnipdnpun unny | Metaphysical Still Life with Pomegranate | 1995
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Utunwdhghywlwl Lwwinjnipdnpun puynyqgny | Metaphysical Still Life with a Walnut | 1995
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Ubunwdhghyuwlwu bwwinjnipdnpun hwjbhnd | Metaphysical Still Life with Mirror | 1972



«dwnuwnwly Upwdjwu ... b UEinwdhghlw» gnigunnpniejwlp
wnwhu wugwd ukplwjwgdtg puinpwuh hEnhuwyh
gnwdbhluuit wzuwinwputphg nikuphqutiphg,
hhduwlwunwl uinbndywoé 1967-1968 pywlwuubphu:
Sniguwnpywéd pninp uinbndwanpdnie)ntlubpp wudbtpuwaghp
EU wpdwo pnrh ypw tinwipptp inbuuhyuwubpny:

The exhibition Vagharshak Aramyan ... and Metaphysics presented,
for the first time, a selection of the artist's graphic works and
sketches, created primarily in 1967-1968.

All the works featured are untitled and executed on paper using

various techniques.
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LocLuUuarNhE3NhL

dwnuwpwly Upwdjwup 6udtb| £ 1945 pwlwuhl
Eplwunid: 1958-1963 pywlwuutphu unynpt| £ dwlnu
fEplEUEquuh wudwugbnwpdbunh nuuniuwpuiuntd,
www' cpbwuh yenwywu gEnupybunw-pwuntnu-
Yt huunnhunnunnd, npu wdwinunt £ 1969 pdwywuhu:

Uwntbtnowgnpéwlwlu gnpénitubnip)niup ujubiny
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BIOGRAPHY

Vagharshak Aramyan was born in Yerevan in 1945. From
1958 t0 1963, he studied at the Panos Terlemezian Art College
before continuing hiseducationat the Yerevan State Institute
of Fine Arts and Theatre, graduating in 1969.

Beginning his artistic career in the 1960s, Aramyan
participated in more than seventy exhibitions in Armenia
and abroad from 1965 onwards. In 1969, he took part in
Yerevan's first unauthorized exhibition of young artists.
Over the following decades, his work was presented in
Moscow, Leningrad, Stockholm, Paris, Detroit, Beirut,
Tabriz, and elsewhere. He became a member of the
Artists' Union of Armenia in 1973. His works are held

in the collections of the National Gallery of Armenia,

and Metaphysics

the Museum of Modern Art in Yerevan, and the Nancy
and Norton Dodge Collection of Nonconformist Art from
the Soviet Union at the Zimmerli Art Museum, Rutgers
University.

Aramyan's artistic practice developed alongside a decades-
long teaching career. From 1972 to 1991, he taught at the
Panos Terlemezian Art College and, from 1977, at the Yerevan
State Institute of Fine Arts and Theatre (renamed the
Yerevan State Academy of Fine Arts in 2000). He became an
associate professor in 1982 and, from 1993 to 2006, served as
professor and Head of the Department of Drawing.
Vagharshak Aramyan died in Yerevan on June 16, 2006, at

the age of 61.



